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THE HAMPSONG FOUNDATION

Empowering and Engaging Singers, Educators, and Lovers of Song

-,

photo by Anne Perigo

Thomas Hampson adadres

es attendees at the Song!Arﬂenca Educators Workshop:;

BY PETER THORESEN

Baritone Thomas Hampson continues to inspire singers, teachers, and artists alike with his work in
promoting art song. Read about his foundation s most recent offering: the Song of America Educators

hen we sing, many sets of
hands are involved. Whether
they belong to our recital
vartners or the teachers and coaches
nvolved in repertoire selection, our
husic making is an ongoing and shared
<perience. As singers, teachers, and
lovers of song, our relationships with
composers and poets are the same.
We benefit from the events, 1deas,
experienced—

AT emotions

the}f

including those of our living composers.
And

cominunicate a poet’s words and to sing

when we open our mouths to
a composer’s musical reaction to them,

we 1mmediatelv engage 1n the greater

Liassical singer / Summer 2018

Workshop 1n New York City

community of music makers past,
present, and future. Poetry and melody
have a long-storied and dual capacity to
facilitate community building between

composers and audiences as well as

singers and writers. Song connects.
Song educates. And song transforms.
“Song 1s a metaphor of the
imagination,” says America’s foremost
baritone Thomas Hampson. “It is
poetic thought encapsulated in music.
Poetry 1s driven by the basic instinct to
tell the story of existence, and American

poetry explores the cultural roots of our
nation.”

To empower all of those affected
and 1nspired by
makes a

song, Hampson
turther  offering:  the

Hampsong Foundation. With a keen

focus on technological innovation.

according to the foundation’s website
mm*.hampsongfoundati(m.Org, “the
Hampsong  Foundation seeks to
promote intercultural dialogue and
understanding through the art of song.”
To accomplish this, the foundation
engages 1n strategic collaborations with
key academic and cultural partners
to  offer ever-expanding  research

ﬁndmgsﬁ Interactive web resources, and
Workshops.
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Hampson with Peter Thoresen

As a teacher and performer, I make frequent use of the
foundation’s web resources. And this spring, | had the
pleasure of attending one of 1its most recent workshop
offerings: the Hampsong Foundation’s Song of America

Educators Workshop.

About the Workshop
Held at Teachers College at Columbia University in

Manhattan. the workshop is geared toward language arts,

The Hampsong Foundation |

for the workshop include making educators aware of the deep
connections between music and a larger historical and cultural
context, providing educators with experience with a vanety
of learning methods and approaches to song-related content,
and highlighting Song of America online resources. Song of
America is the Hampsong Foundation’s multifaceted project
exploring the history of American culture through classic
song. Its free online resources include a radio series as well as
the Song of America database (songofamerica.net), a catalogue
rich with information on American composers, poets, and
songs.

The workshop agenda is comprised of several interactive
seminar-style and breakout events and includes a session with
Hampson on the topic of teaching the humanities through art
SONg.

Hampson—whose
as busy as ever—had finished a series of performances ot
Mahler’s Das Lied von der Erde with Alan Gilbert and the
New York Philharmonic only hours before my workshop. and
was in the lobby bright and early, greeting eager and walling

international performing career is

participants.
“Eager and willing” was the name of the game that MOTrning
and afternoon. And the Hampsong Foundation’s team and

history, social studies, and performing arts teachers. Goals
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students to success. In fact alumni *Guest artist master classes & residencies
of VCU Opera's outstanding training .Professional opera costume collection
program sing in opera houses all over the valued at $200,000
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presenters had no intention of having

The Hampsong Foundation

Primary Resources for Singers, Teachers, and Lovers of Song

Song of America is the Hampsong Foundation’s primary focus and continues
Thomas Hampson’s career-long dedication to American music and the work of his
first Song of America collaboration with the Library of Congress in 2005-06. Results
and subsequent resources of this project are the Song of America radio series
and the Song of America database. These Hampsong Foundation offerings have
immediate and practical application for educators, singers, and any other individual
that shares an educational or leisure-based appreciation of poetry and song.

The Song of America radio series is available for free streaming at
songofamerica.net/radio. And the foundation’s second radio series, Song: Mirror of
the World, is now being broadcast on radio stations throughout the country. These
episodes, as well as the vast catalogue of information on the Song of America
database at songofamerica.net, have extensive functionality for professional use in
the classroom and studio—or for pure enjoyment while listening on the treadmill or
heading to a rehearsal on the subway. Like all aspects of poetry and song, there’s
something for everyone in the resources found at hampsongfoundation.org.

quickly in an opening timeline activity

a card with a significant historical or
cultural event on it and asked to discuss
it with someone they didn’t know,
before adding the card to a timeline,
which would serve as a reference tool
throughout the workshop.

Immediately after, m an activity
called “Our Songs, Our Selv.es,”
workshop presenter and Hampsong
Foundation team member Dan Tolly
had participants on their feet and
interacting with one another moments

after the timeline was completed.
Through various musical, rhythmie,
and 1m provisation—based activities,

participants had the opportunty to
examine the bio/historical contextual
information of Langston Hughes’ poetry
while engaging with one another m
musical play.
Hampsong team
Clague joined workshop participants via

member

Mark

workshop participants seated for much
of that drizzly Saturday in New York
City. Participants got to know each other

led by Hampsong Foundation team
member and musicologist Susan Key.
Upon registration, attendees were given

WebEx from his ofhce at the University

of Michigan for a conversation on

NOW AVAILABLE

AT YOUR LOCAL PHARMACY
& HEALTH Fﬂﬂﬂ STORES

Relaxed
' Stage anht Anmry Stress
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Vita Vocal
HEALTH Also avatlable at
“wak 718-514-0773 Aagon

Visit us online for more products and information:
www.vitavocalhealth.com
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FACULTY
Stefano Algieri (Area Charr)

Valerie Kinslow
Joanna Kolomyjec
Dominique Labelle
John Mac Master
Tracy Smith-Bessette
Winston Purdy
Annamaria Popescu
Aline Kutan

Patrick Hansen (Director of Opera Studies)

Stephen Hargreaves (Principal Opera Coach) 3

PROGRAMS

Bachelor of Music: Voice Performance, Early Music Voice

Master of Music: Opera and Voice, Early Music Voice, Choral Conducting
Doctor of Music in Performance Studies
Gradaute Performance Diploma

Artist Diploma

MUSIC

.1

s=am SChulich School of Music
=== Ecole de musique Schulich

Learn more at www.mcgill.ca/music
and Recruitment & Admissions:
melanie.collins@mcagill.ca
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About Thomas Hampson

Thomas Hampson enjoys a singular international
career as an opera singer, recording artist, and
“ambassador of song,” maintaining an active
interest in research, education, musical outreach,
and technology. Hampson, who was recently
inducted into the American Academy of Arts &
Sciences, has won worldwide recognition for
thoughtfully researched and creatively constructed
programs as well as recordings that explore the
rich repertoire of song in a wide range of styles,
languages, and periods. Through the Hampsong

Foundation, which he founded in 2003, he employs the art of song to promote
intercultural dialogue and understanding. Read more at thomashampson.com,
hampsongfoundation.org, and songofamerica.net.

Music’s
and teaching of various aspects of the
humanities.
presentation, “Song in the Humanities
Classroom,” and a spirited discussion
on song’s unique ability to aid 1n
classroom teaching on topics relating
to early American history and poetry,
transcendentalism. and
Renaissance (among other key topics).

addressed

imcluding  Francis

The

Hl](l

Ol

claimed to have been the first Native of
the United States to produce a musical
composition), Emily Dickinson, Walt
Whitman,

nd writer of Broadway’s blockbuster

role 1n

conversation
COMPOSETS,

Independence,

Langstml

nusical Hamailton.

Immediately after, composer and
lanist

Cries

the

The session

Hopkinson (a signer of the Declaration
personally A

who

Hughes.

Lin-Manuel Miranda—the titular star

understanding

mcluded a

the

regularly worldwide. Using the text
of an Emily Dickinson poem, he
enlisted the help of participants to
demonstrate and subsequently model
several performance and compositional
activities for teachers to use as they
explore  simple and
techniques for use in the classroom.
The result was a room full of happy
educators and teaching artists, creating
music on the spot, both in this session
and 1n the subsequent breakout session
facilitated by Thomas, Tolly, and Key.

the
Foundation’s founder and president,
Thomas Hampson, followed. During
this mtimate Q&A session with the
artist who 1s regularly referred to as
“America’s Ambassador of Song,”
Hampson discussed his foundation’s
and resources
and engaged workshop participants

Imaginative
Harlem

poets

lunch  with

Hampsong

and

mission, Initiatives,

Richard  Pearson Thomas in a dialogue on the topic of teaching
mded  participants  through  a  the humanities through art song. He
of Interactive, participatory encouraged the day’s attendees to

1sical, rhythmie, and compositional
xeraises o his  workshop  session,
Listening

Tools

COMpositions

&  Techniques

dre

performed

share their present needs, asking how
the Hampsong Foundation might
address them through additional, future

'or Any  Classroom.” On faculty  resources.

3, ]E:a.chers College at Columbia  The workshop culminated in an
_l.“H't:rs?t}«; Thomas  maintains an extended session and masterclass
i:;cmatnmal performing career, and entitled “Song 1n Dialogue.” A

frequent and celebrated masterclass

The Hampsong Foundation

teacher, Hampson, with Thomas at
the piano, worked with three emerging
professionals in  song  repertoire
thematically programmed to align with
the poets, composers, and Hampsong
Foundation resources highlighted and
utilized during the workshop’s previous
sessions. In an open dialogue with the
three singers, Hampson challenged
each of these song interpreters to
unpack key textual, contextual, and
musical components of their selected
songs, while Hampson integrated
the usual suspects of the masterclass
setting: healthful technique and vocal
production, attention to one’s body, and
connection to the text and vocal hne.
“Song in Dialogue” was available hve
to listeners worldwide onhne through
the Hampsong Foundation’s website
and was also streamed live 1n the tudor-

themed Milbank Memorial Chapel at
Teachers College—another example
of the Hampsong Foundation’s many
digital resources and offerings. Its
recording 1s currently still available for
viewing on the foundation’s website.

Peter Thoresen s an award-winning
voice teacher, performer, and music
director. His students appear regularly
national tours and productions
on and off Broadway. He maintains
a thrioing private voice studio in
Manhattan and serves on the voice
Jaculties of Musical Theater College
Auditions (MTCA) and Broadway Kids
Auditions (BKA) in New York. Thoresen
s also on faculty at American Voices
and the YES Academy ASEAN as a
voice teacher, performer, and music
dwrector in Turkmenistan and Fakarta.
He previously served as business
manager to Thomas Hampson and was
a uvisitting faculty member at Indiana
Unwversity Facobs School of Music, where
he earned his doctor of music degree
m vocal performance. Read more at
peterthoresen.com.
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